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Coventry and Dresden are twinned, symbolising an act of peace and 
reconciliation. The British Dresden Trust, founded in 1993 and committed to a 
lasting British-German friendship, grew out of the ashes of the city of Dresden.
 
Indelible Marks was first shown in Dresden in February 2015 on the 
70th anniversary of the Allied bombing. This important exhibition is now 
fittingly presented in the heart of Coventry in commemoration of the 75th 
anniversary of its destruction by German bombing.
 
The enduring relationship between these two cities is a testimony to the 
power of understanding and the importance of regular cultural exchange. 
By considering the past and the present, we also look to the future and 
reinforce the message to the younger generations: never again.

Foreword by His Royal Highness, the Duke of Kent, 
in his role as Royal Patron of the Dresden Trust November 2015
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The Dresden Project is about my 
maternal family, who were German 
Jews. It explores a family archive, 
historical documentation, and 
personal experience through the 
medium of print. There is tragedy 
at the heart of my relationship to 
Dresden. The city that provided my 
mother and her parents with stability, 
prosperity and a remarkable cultural 
life from the early 1920s, then 
repressed and excluded them, 
forced their departure in mid-1936 
and was destroyed by the country 
which offered them safe haven 
and a life free from persecution.  
Dresden remains a city permeated 
by a culture of remembrance, 
and its idealisation as an icon for 
the destructive power of war has 
fixed it in the collective and cultural 
memory as ‘a city full of ghosts’.

My mother, Hannalore Isakowitz, was 
born in 1915 in Tilsit in the German 
province of Eastern Prussia, which 
is now part of Russia. Her parents 
Erich Max Isakowitz, a dental 
surgeon, and Sofie Berlowitz, left 
Tilsit for Dresden in the early 1920s 
to escape growing anti-Semitism. 
They became active members of 
the cultured and creative Jewish 
bourgeoisie, including amongst 
their friends the painter Conrad 
Felixmüller, the academic Victor 
Klemperer and the Arnhold family. 
They lived at Werderstrasse 44 by 
the Lukas Kirche, and Hannalore, 
always known as Lore, attended the 
Deutsche Oberschule in Plauen, 
taking her Abitur in spring 1933. 
After 1933, family life became 

increasingly constrained; Lore, 
a student of Klemperer, was not 
allowed to attend university, and 
Erich was not allowed to treat 
Aryans.

Sofie travelled to London in 1935 
and petitioned successfully for 
Erich to be allowed to live and 
work in England, accompanied 
by his family. Erich and Sofie 
settled in north west London in 
the summer of 1936, and were 
never to see Germany again. Lore 
settled in London, married and 
had three children – my two older 
brothers and me. Our family visited 
Dresden in 1985. For Lore, it was a 
traumatic visit in every way; highly 
distressed, she never recovered her 
equilibrium, and died the following 
year. 

My maternal grandparents and 
both my parents were refugees 
who sought asylum in Great Britain. 
Their narrative is as relevant today 
as it was then. My mother and her 
family fled the Nazis in a relatively 
well planned and orderly way, their 
ability to leave due to foresight 
and financial means. By contrast, 
my father Harry Petzal, born in 
Berlin in 1908, escaped on forged 
papers just before war broke out. 
He handed himself over to the 
authorities to ask for asylum and 
volunteered for the military. He 
served in the British Army Pioneer 
Corps, and from 1943 worked as a 
professional metallurgist at Lucas, 
which made aircraft components. 
His expertise may have contributed 

in some small measure to the Allied 
bombing. The rest of his family, 
including his mother, his brother 
and his wife and their three small 
children, my cousins aged three 
and twins aged 15 months, were 
murdered in Auschwitz.

Both sides of my family had 
considered themselves as ‘more 
German than the Germans’, both 
grandfathers fought for Germany 
in the First World War, one winning 
the Iron Cross. These fortunate ones 
who fled were devastated at being 
forced to leave their homeland.  
Britain did not welcome them with 
open arms, but it did take them 
in. Refugees received a mixture 
of benevolence and resentment, 
with offers of help accompanied 
by encouragement to assimilate 
and become invisible. The German 
Jewish refugee community 
flourished and the immense 
contribution ‘Hitler’s émigrés’ made 
to British life and culture is widely 
recognised.

Making this artwork has altered 
my connection to my heritage, 
to Dresden and Germany. As a 
citizen of both Great Britain and of 
Germany and as a Jew, I want my 
work to emphasise the significance 
of individual stories, and the 
importance of reconciliation 
between countries and faiths. 
The Dresden Project is about us 
all. It asks us to consider how we 
construct our own histories and how 
we understand who we are and 
what we stand for.

An Introduction 
by Monica Petzal 

Sofie and Lore
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Dresden I explores the early life of my mother, Hannalore 
Isakowitz. She was born in 1915 in Tilsit, a small town on 
the Memel River in Eastern Prussia, now within Russia. Both 
her parents came from large, middle class, bourgeois, 
Jewish families who regarded themselves as entirely 
assimilated and proudly German.

In the early 1900s, Tilsit was thriving. With 34,500 
inhabitants, it had electric tramways, a direct railway line 
to the capital city of Königsberg and steamers docking 
daily. The city was chiefly made up of Germans, living 
alongside Lithuanians and Jews. However, the Prussian 
policy of deportation consistently required the Jewish 
citizens of Tilsit to make critical life decisions: either 
move on, or fight for their existence in the city. Those, 
like my grandfather, who were able to remain through 
bureaucratic exertion and professional influence, came 
to completely identify themselves with the Empire, and 
were active in their community and as soldiers. 

My grandfather Erich Max Isakowitz was a doctor and 
dental surgeon, born in Königsberg in 1891. His lengthy 
education and training at the Universities of Königsberg 
and Munich were interrupted by the Great War, when 
he served as a surgeon on the Western Front. He 
was not decorated, but did receive recognition and 
compensation for his war service. Intelligent, creative and 
charming, but also a difficult character and inveterate 
womaniser, his marriage to my grandmother was only 
saved by convention and the level of adversity they both 
faced.

My grandmother Sofie Berlowitz was born in 1893 in 
Eydtkuhnen, about 90 kilometres south east of Tilsit. 
Intelligent, strong willed and well educated, Sofie 
spoke English and had visited England, a factor that 
would eventually help the family leave Germany. The 
daughter of a prosperous businessman, she brought 
a considerable dowry to the marriage. Eydtkuhnen 
was the easternmost terminus of the Prussian Eastern 

Railway, connecting Berlin with the Saint Petersburg–
Warsaw Railway in the Russian Empire. To continue their 
voyage east, all passengers and goods had to change 
there to a Russian gauge train. The lucrative Berlowitz 
family businesses included this moving of goods and 
passengers from one set of trains to another.

This stylish, headstrong couple were married in a Jewish 
ceremony in Eydtkuhnen on 26th April 1914 and my 
mother, their only child, was born on 15th July 1915. 

By the time of the photographs shown in this print, Eric 
was already in military service; one shows him in dress, 
and the other in field uniform. In 1924, after six or so 
difficult years based in Tilsit, Erich and Sofie, with their 
young daughter, left for Dresden, where they had family. 
This was to advance Erich’s practice and to escape 
increasing anti-Semitism, in the wake of growing political 
change.

Dresden I 
Lithograph over Monoprint, 70 x 100 cm, Unique, 2013
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Established since medieval times, Dresden was known 
as ‘The Florence of the Elbe’ and was one of the great 
European cities at the time of the Isakowitz family’s arrival 
in 1924. A major economic centre and transport hub, it 
was world renowned for its architecture and the arts. 

Dresden had developed dramatically under Elector 
Friedrich August I (Augustus the Strong) to become 
the City of the Baroque, instantly recognisable by its 
iconic skyline. It continued to grow rapidly in the mid-
19th century with additional bridges over the Elbe, new 
railway lines, stations and a port, along with a new city 
hall and numerous other public buildings. In the 1840s, 
the celebrated architect Gottfried Semper designed 
the Opera House, which was to feature premieres by 
Richard Wagner and Richard Strauss, and the Semper 
Synagogue. At the turn of the century Dresden was the 
fourth largest city of the German Empire, with more than 
half a million inhabitants. 

By 1924 Dresden was a vibrant and sophisticated city 
enjoying a brief period of calm after the turmoil caused 
by the privations enforced by the Treaty of Versailles and 
the hyperinflation of the Deutschmark.

The Jewish community of about 5000 was small for 
a city of Dresden’s size. Many members came from 
Eastern Europe. The community focussed on the Semper 
Synagogue and the communally owned houses next 
door at 1 and 3 Zeughausstrasse. Prosperous and well 
endowed, the synagogue had a valuable library, ran 
a community newspaper, and maintained numerous 
social, educational, and charitable organisations 
employing between 20 and 30 people. My grandmother 
Sofie volunteered for some of these charities and Erich 
was associated with a Jewish Freemasons Lodge. It was 
a complex and heterogeneous community with various, 
often conflicting, factions, and diverse approaches 
to Judaism, ranging from the Orthodox to the Reform, 
Liberal, and Zionist. The synagogue had been built in 
1840, designed by Semper, a non-Jew. It reflected 

the aspirations of German Reform Judaism, which 
emphasised assimilation, the need to modernise rituals 
and the introduction of music, the organ, and a choir. 
Reform Jews stressed that Jews were not in a state of 
continual exile, but were vital contributory members of 
their community and nation. My grandparents and their 
daughter attended synagogue particularly on the High 
Holy Days, which were as much a social as a religious 
community ‘coming together’. 

The Semper Synagogue was burnt down on the night 
known as Kristallnacht, the 9th and 10th November 
1938, similar to over a thousand others in Germany and 
Austria. Some days later, the ruins were ‘professionally’ 
removed and the bill for the costs sent to the Jewish 
congregation. A remaining fragment of the wall and the 
Star of David from the roof are now incorporated into the 
new synagogue, which is on the same site.

Dresden II 
Lithograph over Monoprint, 70 x 100 cm, Unique, 2013
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Dresden III refers to aspects of the Isakowitz family’s urban 
life in Dresden. After various temporary addresses, they 
rented a spacious first floor apartment at Werderstrasse 
44, in the north eastern part of Dresden Plauen. Amongst 
their neighbours was the lawyer Martin Reichenbach and 
his family, who lived next door at no 42. Also Jews, their 
son Peter escaped to England and first alerted me to this 
connection. The houses and the street shown in the print 
no longer exist, destroyed by the bombing. Stolpersteine 
(stumbling blocks) laid outside the previous location of 
the houses for members of both families, the Isakowitz’s 
and the Reichenbach’s, were consecrated in September 
2015.

These commemorative Stolpersteine (stumbling blocks) are 
permanently laid into the pavement outside where Werderstrasse 
44, the home of the Isakowitz family, formerly stood.

Plauen was a recently developed suburb south of 
the Altstadt (Old Town) and the main railway station. 
Characterised by large detached villas with handsome 
facades and spacious gardens, it was taken up by the 
middle and professional classes. Werderstrasse 44 was 
on the corner of the Lukas Platz, close to the Lukas Kirche, 
an imposing, now reconstructed, late Victorian Lutheran 
church and important Dresden landmark. Number 44 
contained a number of apartments and was centrally 
heated. The Isakowitz family apartment had a bathroom, 
a conservatory known as the ‘winter garden’, maid’s 
quarters and telephone. 

From 1926, Lore attended the Deutsche Oberschule 
in Plauen, now the Gymnasium Dresden Plauen. Built 
in 1896, it remains largely unchanged. Lore kept a 
remarkable archive of her time at school including 
school reports, photograph albums of school events and 
trips, and her Abitur certificate from spring 1933. Lore was 
a promising, though by no means outstanding, student 
and she wanted, like her father, to study medicine. 
When she realised the impossibility of this aspiration in 
1933, as a Jew under National Socialism, she turned 
to languages, for which she had a natural facility. Her 
efforts in this direction can be seen in the context of her 
relationship with Professor Victor Klemperer. Lore also 
kept photograph albums of her foreign travels with her 
parents, many of which were by car.

When the family emigrated, they were able to do so 
with all of their possessions, at a price. The family archive 
contains copious lists of every item shipped to London 
including jewellery, furniture and pictures, for which the 
regime charged a considerable fee.  When the family 
moved to London, Lore kept up her friendships with all 
those fellow pupils and friends who had managed to 
emigrate, including her classmate Leo Jelinek. Many 
German Jewish émigrés choose to settle in north west 
London, where they formed a distinct and distinguished 
community. Their impact on British life and culture was 
immense.

Dresden III
Lithograph over Monoprint, 70 x 100 cm, Unique, 2013
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When Conrad Felixmüller (self-portrait on the right) 
painted my grandmother Sofie (top left) and drew my 
mother in late 1932, the signs of what were to come 
were evident. Dresden was an early adopter of National 
Socialism. In 1932, the local Nazi newspaper Die 
Freiheitskampf had the highest circulation of any paper 
in the city, even before the city elections of November 
1932 gave the National Socialists a small majority in the 
popular vote. Unemployment in Saxony was the highest 
in Germany and the disaffected, unemployed, and 
bankrupt, as well as the cautious middle classes, turned 
to the Nazis as a bulwark against the Communists.
Perhaps the most detailed account of life in Germany, 
and specifically Dresden, from 1933 onwards is in the 
diaries of Victor Klemperer. A Professor of Romance 
Languages at the University of Dresden, Klemperer was 
a Jew married to an Aryan. In his writing, Klemperer 
demonstrates the importance of an almost daily record. 
He aspired to ‘become a writer of contemporary 
cultural history’. The diaries covering 1933 to 1945 bring 
together detailed observation, linguistic mastership and 
an educated and knowledgeable scepticism. These 
chronicles, with their mix of political acuity, domestic 
minutiae, and unflinching self-reflection, have become a 
standard source for historians of this period.

So, as Lore aged 17 was about to take her school 
leaving certificate, this was Klemperer’s diary entry for 
Friday 10th March: 

30th January: Hitler Chancellor. What, up to election 
Sunday on 5th March I called terror was a mild prelude. 
Now the business of 1918 is being exactly repeated, 
only under a different sign, under the swastika. Again, it’s 
astounding how easily everything collapses.

The new Reich Governor Martin Mutschmann, appointed 
shortly after this, was assiduous in following orders. What 
followed in the city after his installation made some 
prescient citizens leave immediately, whilst others, like 
Klemperer and no doubt the Isakowitz family, simply 
looked on in horror. The Nazis in Dresden took an early 
lead on book burning in March 1933, with a large bonfire 
opposite the Dresden Royal Conservatory of Music. 

The exhibition of ‘Degenerate Art’ curated by Richard 
Müller, the director of the Dresden Art Academy, opened 
in the inner courtyard of the City Hall Dresden on 23rd 

September 1933. It included more than 40 works by 
Felixmüller, as well as work by all the great artists of 
German Expressionism. At the same time, the renowned 
non-Jewish conductor Fritz Busch was removed from 
his post as Director at the Dresden State Opera for 
supporting Jewish musicians. The dismissal itself was 
demeaning: Nazis in the front rows shouted ‘Out with 
Busch’ at the beginning of a performance of Rigoletto, 
leading to his immediate replacement. 

Dresden IV 
Lithograph over Monoprint, 70 x 100 cm, Unique, 2013



Page 11 / www.monicapetzal.com



Page 12 / www.monicapetzal.com

The relationship between the Isakowitz family and 
the acclaimed diarist Victor Klemperer was initially 
professional and developed into a close personal 
friendship. As their situation worsened, Jews in Dresden 
were increasingly constrained and beleaguered and 
turned to each other for consolation, advice and 
company.

Shown in this print, the lace tablecloth, Rosenthal 
porcelain and family silver with Erich and Sofie’s 
intertwined initials, were all items brought from Dresden to 
London. Klemperer himself tells the story most eloquently.  

The following quotations about the Isakowitz family are 
all from his diaries, published as I Shall Bear Witness: The 
Diaries of Victor Klemperer 1933–41, translated by Martin 
Chalmers. They are abridged and differ very slightly from 
the original German.

1933: 10th August, Thursday
Stepun sent me a Fräulein Isakowitz for vocational 
guidance. She took her school-leaving certificate at 
Easter, father a Jewish dentist. She would like to become 
an interpreter. How? The institute in Mannheim has been 
moved to Heidelberg, Gutkind removed - who knows 
where – non-Aryans are not admitted. She wants to try 
and study here for one or two semesters. Questionable if 
she’ll be allowed to.

1933: 9th November, Thursday 
At the first lecture Monday, French Renaissance, five 
people, for the exercises, Renaissance lyric poetry, four, 
today at Corneille, two. These two: Lore Isakowitz, yellow 
Jewish card – really she wants to be an interpreter, I have 
already been advising her for some time…

1934: 9th January, Tuesday
Since a week ago and for a long while to come much 
time lost, torment and expense because of dental 
treatment. I have unfortunately had to give up old Petri, 
upright but Aryan, to support Israel: Dr Isakowitz, father of 
my student Lore Isakowitz, who is sometimes his assistant.

1934: 2nd March, Friday evening 
I wound up this bad semester on Wednesday. I took 
the penultimate Corneille class with the ‘Jewish quota’, 
that is, little Isakowitz, and the last one with her and a 
young man, who will now take his state examination with 
Wengler.

1934: 4th December, Tuesday
Eva [Klemperer’s wife] is feeling better, she is faring 
remarkably well with the lengthy dental treatment. These 
long journeys into town are almost a stimulation, she likes 
Isakowitz – I am always in the treatment room. (Dentist - 
housework, housework, housework – semester – is it any 
wonder that Voltaire is taking so long?)

1934: 30th December, Sunday
On the first day of the holiday we ate at the station in 
the evening, walked a little down the Prager Strasse 
and returned on the F bus, which, fortunately for us, has 
been running between Nausslitz and the Neustädtische 
railway station since 1st November. (So at least we no 
longer have the inordinate cost of the taxis.) – (Coming 
from the dentist, Isakowitz often takes us part of the way 
in his own car. We are usually there at half past twelve, 
Eva then has something light to eat in town, we perhaps 
do some shopping and then back for coffee. A regular 
arrangement, twice a week.)

1935: 9th January, Wednesday
So from Easter I shall have no more students and have to 
retire, i.e. be reduced from 800M to 400. But even now I 
can hardly meet my obligations; the life insurance must 
remain unpaid, and when on earth Isakowitz will see his 
money is quite uncertain.

Dresden V
Lithograph over Monoprint, 70 x 100 cm. Unique, 2013
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1935: 16th January, Wednesday
Isakowitz – after the treatment it is 
by now usual for him to drive us in 
his car to the station, where Eva has 
a soup, today after the removal of 
her bridge fairly toothless - again 
expressed the mood of Jewry, and 
today, in fact, my own also.

1935: 22nd April, Easter Monday
Eva meanwhile has got trouble with 
her teeth again, new expeditions to 
Isakowitz have begun, there will be 
a new bill.

1935: 2nd May, Thursday 
Lore Isakowitz also appeared and 
asked me for books - she now 
wants to get a qualification at the 
Department of Oriental Languages 
in Berlin – which I promised her for 
Tuesday.
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1935: 11th June, Tuesday after 
Whitsun
After our meal on Sunday the 
Isakowitzes picked us up in their 
handsome car and drove us to the 
Bastei……All three of the Isakowitzes, 
father, daughter, mother, are 
very agreeable people; the wife 
is painted and done up like a 
Babylonian whore trying to hide her 
decline, but she has a quite simple 
and obliging nature…

1935: 30th June, Sunday afternoon
Through Annemarie Köhler’s 
intervention I very quickly came by 
an excellent typewriter. Isakowitz’s 
‘Little Erika’ was a) a loan and b) not 
ideal.

1935: 11th August, Sunday
The three Isakowitzes were here 
once in the evening for coffee. He 
touchingly offered me money, if my 
pension should not arrive. He said 
his nerves were finished, and he is 
thinking of emigrating.

1935: 6th October, Sunday
It so happened that on two 
occasions in the last few weeks 
we were with the Isakowitzes twice 
in one day. Eva unexpectedly 
required a supplementary repair; 
in the evenings of the two days the 
three Isakowitzes were first of all 
our guests for coffee, the second 
time our hosts for supper, (which 
unfortunately demands a return 
match) and that on the Jewish 
New Year. It turned out that the 

Isakowitzes are more orthodox than 
we had realised; the man came 
from ‘temple’ (I have not heard 
the word for thirty years), his head 
covered he read from the Torah, 
a hat was put on my head too, 
candles burned. I found it quite 
painful. Where do I belong? To the 
‘Jewish nation’ decrees Hitler. And I 
feel the Jewish nation recognised 
by Isakowitz is a comedy and am 
nothing but a German or German 
European. – The mood on both 
evenings was one of extreme 
depression. Isakowitz fears that at 
any moment he will no longer be 
allowed to treat insured patients 
and thus be deprived of a living. He 
has been considering emigration 
to Palestine for some time. An 
Aryan has long wanted to buy his 
practice from him for 15,000M. He 
at last decides on this sale – with 
the heaviest of hearts, because in 
Palestine there is said to be at least 
one doctor in every house – when 
at the last moment such sales of 
Jewish practices are forbidden...
His wife had gone to Berlin to make 
enquiries at the ‘Jewish town hall in 
Meineckestrasse’, i.e. the advice 
centre of the Zionists which now 
represents all German – Jewish 
interests. Mood of panic, crowds 
of people, broken windows from 
the last rampage, which are 
ostentatiously left unrepaired, 
strongly advised to emigrate, more 
and more people fleeing. – At the 
service (the New Year celebration, 
the time of joy!) the rabbi’s words 

had been deeply depressing, he 
had spoken a prayer for the dead, 
there had been many tears...

1935: 19th October, Saturday
On the 8th we had the Wieghardts 
and the Isakowitzes for supper. He is 
now trying to find a living in England. 
His wife is there at the moment to 
make enquiries. We are prisoners 
without hope of rescue.

1935: 31st October, Thursday
On Sunday afternoon the three 
Isakowitzes were here. Frau Isakowitz 
was in London for a week; there 
is a possibility that her husband 
will be allowed to practise as a 
dentist in England without sitting 
an examination. She relates that 
the rabbis preached the boycott 
of German goods from the pulpit; 
they addressed the women: It is 
natural that your husbands do not 
order machines from Germany for 
their factories; but you must not 
buy any German Odol mouthwash 
or other toilet or domestic things! 
Her Christian landlady said to 
her with reference to Hitler: ‘And 
there is nobody who kills this big 
swine?’ People say we are ruled by 
madmen, are completely bankrupt 
– it cannot last much longer.
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Postscripts to 1935, noted down on 
1st January 1936
In the course of this year we won 
as new friends the Isakowitz family. 
That has turned into a really warm 
friendship with the father, mother 
and daughter. They will probably 
emigrate to England, and that 
would be a real loss for us.

1936: 11th February, Tuesday
Last Sunday the Isakowitzes were 
our guests in the evening. The man 
is much worn down by worry and 
uncertainty; despite his despair he 
told terribly smutty jokes, he himself 
said: ‘Out of despair.’

1936: 6th March
Isakowitz informed me by telephone 
that he has permission to practise in 
England and wants to leave in April. 
We shall soon be quite alone.

1936: 5th April, Sunday
Last Sunday the Isakowitzes, man 
and wife, were here, ready to 
depart for London, very nervous and 
low in spirit.

1936: 30th May, Saturday evening
The Isakowitzes’ farewell visit last 
Sunday was fairly depressing, and 
the leave-taking today at the 
station was very depressing. It was 
from the women; over Whitsun the 
family is staying with relatives in 
Landeck, while he is returning to 
his surgery for one more week, will 
also complete Eva’s treatment; 
mother and daughter are travelling 

to London via Berlin. The day before 
yesterday I fetched flowers, which 
have been left to us, from their 
liquidated apartment. A repetition of 
the Blumenfelds’ departure. Nothing 
has changed in the meantime, the 
power of the Third Reich has only 
grown ever larger and more secure.

1936: 12th June, Friday
Isakowitz was with us – for the last 
time – yesterday evening.

1936: 28th June, Sunday
Isakowitz finally took his leave of us 
on Thursday evening; he was very 
tired and nervous - a new tablecloth 
suffered the consequences, in a 
single movement he poured a 
whole cup of coffee over it – but 
nevertheless in high spirits. Because 
at 45 years of age he is once 
again making a new start, because 
he is moving from servitude and 
lawlessness to humane and civilised 
conditions .Yet it was visibly hard 
for him to leave Germany. He 
philosophised a great deal and 
talked about art, with somewhat 
limited knowledge and clarity, 
but with much interest and an 
evident moral foundation. I heard 
with satisfaction, that despite the 
‘customs examination’, he has still 
managed to get some property 
safely abroad, and that other 
émigrés evidently also repeatedly 
find opportunities to do so.

1938: 12th July, Tuesday, Eva’s 
birthday
Frau Schaps writes of her children 
settling down in London and of 
contact made with Isakowitz the 
dentist. All these people have made 
new lives for themselves - but I 
have not succeeded in doing so, 
we have been left in disgrace and 
penury, in some degree buried 
alive, buried up to the neck so to 
speak and waiting from day to day 
for the last shovelfuls.
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The title of this print refers to the day before the bombing 
of Dresden by Allied forces, which took place during 
four raids between 13th and 15th February 1945. The 
weather was unusually good for the time of year, warm 
and spring-like. The following day was Shrove Tuesday, 
when the carnival linked to the Fasching festivities took 
place. The bridges over the river Elbe stood firm, as did 
my grandparents’ house Werderstrasse 44 in the suburb 
of Plauen.

In this print, the spectacular circular staircase of the Art 
Academy stands as a metaphor for the terrifying vortex 
into which the city was about to swirl, a plan already 
formulated in the Royal Air Force’s flight path map. 
Neither the old stone bridges nor Werderstrasse 44 would 
survive the night.

12th February 1945
Lithograph over monoprint, 62 x 88 cm, Unique, 2013
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The bombing of Dresden by British and American 
forces between 13th and 15th February 1945, and 
the consequent firestorm, remains one of the most 
contentious acts of the Second World War. Strategically 
important, Dresden was renowned for its unique cultural 
heritage and was full of refugees retreating from the 
Russian advance.

There is a considerable film archive taken by both Allied 
and German sides during the devastation of the city, and 
by the Germans in the aftermath. There is also a wealth 
of testimony, both contemporary and recollected, 
ranging through diaries, photographs and memoirs, to 
combinations of fact and fiction, such as Kurt Vonnegut’s 
satirical novel Slaughterhouse-Five and Harry Mulisch’s 
The Stone Bridal Bed. 

Historians and politicians have dwelt minutely on the 
bombing of Dresden, over and above any other single 
act of destruction in the Second World War. Questions, 
both practical and moral, continue to be debated. 
These concern the responsibility for the raids and the 
number of people killed. A German Commission of 2010 
confirmed that approximately 25,000 people were killed, 
fewer than previously estimated, and considerably fewer 
than were killed in raids on other German cities.

In a twist of fate, the bombing liberated a small number 
of Jews who remained in Dresden, as well as some 
prisoners of war, including the American Kurt Vonnegut 
and the British Victor Gregg. On 13th February 1945, 
Victor Klemperer (as a privileged member of the 
community, because he was married to an Aryan) had 
assisted in delivering notices of deportation to some of 
the last remaining members of the Jewish community. 
Fearful that he too would soon be sent to his death, he 
used the confusion created by the Allied bombings, 
and the fact that the Gestapo HQ with all its records 
was destroyed, to remove his yellow star. Without this 
identifying symbol he and his wife Eva, carrying the 
precious diaries and little else, escaped from Dresden.

The images in these prints are clipped from verified 
German and Allied film archives and plans of the British 
Royal Air Force flight path. Transformed through digital 
technology and print they are intended to create a 
mood and a sense of the trajectory, rather than to 
describe specific moments or events.

February 13th 1945, Nos I - XXIV  
Lithograph over monoprint, 24 prints each 27 x 27 cm, Unique, 2013
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The Bombing of Dresden was, in effect, four raids 
between 13th and 15th February 1945. 722 heavy 
bombers of the British Royal Air Force, and 527 of the 
United States Army Air Force, dropped more than 3,900 
tons of high-explosive bombs and incendiary devices 
on the city. The resulting firestorm destroyed 39 square 
kilometres of the city centre, and killed an estimated 
25,000 people.

There are many reference books that present the 
facts and figures of the bombing. They range from 
the remarkable photographs of Richard Peter, from 
whose work these images were developed, to the all-
encompassing work of British historian Frederick Taylor. 
Taylor’s 2004 book Dresden is a staunch defence of the 
bombing. It is exceptionally thorough in its description of 
the planning and the considered legitimacy of Dresden 
as a target, both as an industrial centre and transport 
hub. Taylor also emphasises the factor of chance, with 
anonymous Royal Air Force meteorological officers 
sealing the city’s fate on the morning of 13th February, by 
predicting cloud breaks over the city and good weather 
over the Lincolnshire bases to which the bombers would 
return.

Facts and figures tell only a part of the story. The 
Dresden born novelist Erich Kästner, whose books were 
early victims of the Nazi book burning, wrote in his 1959 
autobiography When I was a Little Boy

Yes, Dresden was a wonderful city. You may take my 
word for it. And you have to take my word for it, because 
none of you, however rich your father may be, can 
go there to see if I am right. For the city of Dresden is 
no more. It has vanished, except for a few fragments. 
In one single night and with a single movement of its 
hand the Second World War wiped it off the map. It 
had taken centuries to create its incomparable beauty. 
A few hours sufficed to spirit it off the face of the earth. 
This happened on the night of February I3th, I945. 
Eight hundred planes rained down high explosive and 

incendiary bombs on it. When they had gone, nothing 
remained but a desert with a few giant ruins, which 
looked like ocean liners heeling over.

Two years later, I stood in the midst of that endless 
desert and could not make out where I was. Among 
the broken, dust-covered bricks lay the nameplate of 
a street – ‘Prager Strasse’, I deciphered with difficulty. 
Could it be that I was standing in the Prager Strasse, 
the world-famous Prager Strasse, the most magnificent 
street of my childhood? The street with the loveliest shop 
windows? The most wonderful street at Christmas-time? 
I was standing in a waste half a mile long by half a mile 
wide, a desert of broken bricks and rubble and utter 
desolation.

Dresden Destruction Series 
Lithograph over monoprint, six prints each 60 x 42 cm, Unique, 2013
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Arthur Harris (1892–1984), often known as ‘Bomber Harris’, 
is a key figure in this story. This print, Harris on the Aldwych, 
derives from his statue, which stands outside the Royal 
Air Force Church of St Clements Danes on The Strand in 
central London. 

Harris deserves neither to be scapegoated nor 
exonerated for the bombing of Dresden, or any of the 
other cities bombed under his command. 

Harris was appointed Commander in Chief of Bomber 
Command in February 1942, at a time when Allied 
aircraft were having little impact on the German 
Luftwaffe. This was largely due to inexperienced crews 
and a lack of adequate aircraft. Harris set out to rectify 
this by improving levels of instruction and instigating 
rigorous training, including night flying. He was also 
instrumental in the introduction of modern heavy 
bombers such as the Halifax and the Lancaster.

Whilst a staunch defender of the aerial bombing of 
German cities, Harris did not conceive the idea, nor 
was he responsible for choosing the targets. The plan to 
switch from (attempted) precision bombing to the area 
bombing of industrial centres was formulated earlier in 
the war by the British Air Ministry planners, who justified 
the policy as the ‘dehousing’ of industrial workers. Area 
bombing was also a consequence of the technical 
difficulties of precision bombing at night. The policy was 
endorsed by the Prime Minister Winston Churchill, and 
orders to carry it out had been formally issued to Bomber 
Command before Harris took up his post. 

Harris was undoubtedly in favour of aerial bombing 
and, like Churchill, his dour, dogged, and single-
minded commitment to the task made him completely 
associated with the campaign. His statement of 1942 is 
frequently quoted as an indication of his belligerence:

The Nazis entered this war under the rather childish 
delusion that they were going to bomb everyone else, 

and nobody was going to bomb them. At Rotterdam, 
London, Warsaw and half a hundred other places, they 
put their rather naive theory into operation. They sowed 
the wind, and now they are going to reap the whirlwind.

As the campaign started to have an effect, Harris, ever 
plain speaking, asked Churchill to be honest with the 
nation, and wrote to him

The aim of the Combined Bomber Offensive...should 
be unambiguously stated as the destruction of German 
cities, the killing of German workers, and the disruption 
of civilised life throughout Germany.... the destruction of 
houses, public utilities, transport and lives, the creation 
of a refugee problem on an unprecedented scale, 
and the breakdown of morale both at home and at 
the battle fronts by fear of extended and intensified 
bombing, are the accepted and intended aims of our 
bombing policy. They are not by-products of attempts to 
hit factories.

Churchill, of course, did not comply. In the aftermath 
of the bombing of Dresden, in a move to retain some 
political credibility, Commander in Chief Churchill sought 
to distance himself from both Harris and the actions of 
Bomber Command. He wrote in a memo:

The destruction of Dresden remains a serious query 
against the conduct of Allied bombing. I am of the 
opinion that military objectives must henceforward be 
more strictly studied in our own interests than that of the 
enemy.

Bomber Command lost over 55,000 men during the war, 
whose average age was 22. In the face of this, Harris 
had commanded fierce loyalty and admiration for his 
commitment to the safety and wellbeing of his crews. 
However, Bomber Command were not awarded a 
campaign medal, and because of this Harris refused an 
honour until in 1953, when he was finally persuaded by 
Winston Churchill.  

Harris at Hendon Woodcut 39 x 30 cm, A/P, 2013
Harris on the Aldwych Woodcut, 120 x 60 cm, A/P, 2013
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Not a charismatic figure, and always the subject of 
establishment disquiet, Harris’s commemorative statue 
was not unveiled until 1992, at a ceremony where the 
Queen Mother was heckled by protestors In June 2012 
the Bomber Command Memorial in St James Park was 
opened by the Queen. There are now plans for an 
International Bomber Command Centre in Lincolnshire 
in England ‘to provide a world-class facility to serve as a 
point for recognition, remembrance, and reconciliation.’
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This image presents the destruction of the city of 
Dresden, and some of the machines and forces, which 
inflicted it. It includes the remains of the Dresden skyline 
after the bombing as well as rubble and maps of areas 
destroyed. It also shows the cross section of an Avro 
Lancaster heavy bomber and the instrument panel of a 
Lancaster, the aircraft used by the Royal Air Force to carry 
out the majority of the bombing. On the right is a section 
of the recently erected Bomber Command Memorial in 
London, which depicts airmen in full battle uniform.

A Royal Air Force memo issued to airmen of Bomber 
Command on the night of the attack said

Dresden, the seventh largest city in Germany, and not 
much smaller than Manchester, it is also the largest 
unbombed built-up area the enemy has got. In the 
midst of winter with refugees pouring westward and 
troops to be rested, roofs are at a premium, not only 
to give shelter to workers, refugees, and troops alike, 
but to house the administrative services displaced 
from other areas. At one time well known for its china, 
Dresden has developed into an industrial city of first-class 
importance... The intentions of the attack are to hit the 
enemy where he will feel it most, behind an already 
partially collapsed front... and incidentally to show the 
Russians when they arrive what Bomber Command can 
do.

Dresden artist Otto Griebel’s eyewitness account as he 
hurried to the relative safety of the Elbe,

Everywhere we turned, the buildings were on fire. 
The spark-filled air was suffocating, and stung our 
unprotected eyes. But we could not stay here. Entire 
chunks of red-hot matter were flying at us. The more we 
moved into the network of streets, the stronger the storm 
became, hurling burning scraps and objects through the 
air.

Klemperer wrote of the morning after the bombing

We walked slowly, for now I was carrying both bags, and 
my limbs hurt, along the riverbank…Above us, building 
after building was a burnt out ruin. Down here by the 
river, where many people were moving along or resting 
on the ground, masses of the empty, rectangular cases 
of stick incendiary bombs stuck out of the churned up 
earth. At times, small and no more than a bundle of 
clothes, the dead were scattered across our path. …
Further from the centre some people had been able to 
save a few things; they pushed handcarts with bedding 
and the like or sat on boxes and bundles. Crowds 
streamed unceasingly between these islands, past the 
corpses and smashed vehicles, up and down the Elbe, a 
silent, agitated procession.

Taylor wrote

The destruction of Dresden has an epically tragic quality 
to it. It was a wonderfully beautiful city and a symbol of 
baroque humanism and all that was best in Germany. It 
also contained all of the worst from Germany during the 
Nazi period. In that sense it is an absolutely exemplary 
tragedy for the horrors of 20th century warfare and a 
symbol of destruction.

Blasted
Two part lithograph over monoprint, 88 x 128 cm, Unique, 2013
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This image explores some of the largely untouched 
structures and locations that remain in Dresden: the 
intricate, almost lace-like Blaues Wunder bridge, and the 
quiet spaces of the old, overgrown Jewish cemetery in 
Pulsnitzer Strasse. The graves are depicted in the waters 
of the Elbe, suggesting that the waters resound as much 
as the city with its past.

In Dresden today, such is the level and skill of 
reconstruction that it can be difficult to tell apart the 
genuinely old and the reconstructed. However, of late, 
planners and architects have taken pains to differentiate 
and make apparent these differences, such as by 
leaving the old bricks uncleaned and using plain cement 
next to remaining fragments. 

Blaues Wunder (Blue Wonder) is the name for the 
Loschwitz Bridge, a cantilever truss iron bridge which 
connects the districts of Blasewitz and Loschwitz. 
Situated two kilometres down river from the Old Town, 
this masterpiece of 19th century technology and much-
loved symbol of the city was the only bridge left intact 
after the bombing.

The old Jewish cemetery, with over a thousand graves 
enclosed by crumbling walls and ornate locked gates, 
and now filled with lush vegetation, was created in 1751. 
Situated on Pulsnitzer Strasse it was at the time outside 
the city walls, as there was significant discrimination 
against Jews. It was closed to burials in 1869 after the 
dedication of the New Jewish Cemetery in Johannstadt. 
This was preceded by many decades of struggle for 
emancipation 

Dresden is a city with a vast culture of commemoration 
and remembrance, with a focus on the iconic structures 
of the city, particularly the reconstructed Frauenkirche, 
and the crucial dates in its history. These dates are 
not only 13th and 14th February 1945, but also 9th 
November 1989, the fall of the Berlin Wall and the 
peaceful ‘liberation’ of East Germany. The citizens of 
Dresden continue a profound debate about their status 
and their role as oppressors or victims. 

Residual EdifIces
Lithograph over monoprint, 62 x 88 cm, Unique, 2013
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On 13th February each year, Dresden commemorates 
the bombing of the city. It is a tense day, involving official 
events and unofficial demonstrations. I attended in 2013 
and again in 2015.

In 2013, the main official event took place at the 
Heidefriedhof cemetery where many of the 25,000 
victims of the destruction are buried. Roses were laid 
at the memorial and at the Rondel, where 14 pillars 
commemorate sites of atrocity from Coventry to 
Auschwitz.

By 5pm on that freezing 13th February evening, with 
freshly fallen snow, Dresden was teeming. 3,500 police 
from across Germany were on duty on the streets. After 
a speech from the Mayor, the crowds dispersed to form 
the Menschenkette, the symbolic human chain against 
extremism. At 6pm, for ten minutes, the entire city fell 
silent and still, blockaded by a human chain of over 
10,000 men, women, and children with linked arms.

At 9.45pm on the New Market square, the image of a 
giant candle was projected onto the baroque façade of 
the rebuilt Frauenkirche. Then every church bell in the city 
tolled for 15 minutes. This was the time on a warm spring-
like night in 1945 when the first of the Allied bombers 
appeared in the clear skies over the city. 

Later in the evening, nothing was as calm or dignified. 
Up to 10,000 left wing and anti-fascist protestors set up 
massive cordons to stop a thousand far right extremists 
getting beyond the main train station and approaching 
the Old Town. There were running battles with riot police. 
2013 was, however, far less combative than other 
years, with the police taking an organised ‘softly, softly’ 
approach, and refraining from using the water cannon, 
tear gas and helicopter surveillance of recent years.

In 2015, the 70th anniversary of the bombing, attended 
by the President of Germany and the Archbishop of 
Canterbury, passed without noticeable demonstrations. 
The neo-Nazis in the form of the mass movement Pegida 
had recently imploded over a leadership issue and its 
customary Monday evening ‘strolls’ were suspended. 
 
However, in June 2015, following the resignation on 
health grounds of CDU incumbent Mayor Helma Orosz, 
Pegida candidate Tatjana Festerling ran to be mayor 
of Dresden with support of the NPD, polling 9.6% in the 
first round. The NPD, the hard-core political right, often 
regarded as neo-Nazis, retain a significant presence in 
Dresden and the former East Germany including holding 
eight seats in the Saxony government.

February 13th 2013, Nos I – II
Lithograph over monoprint, two prints each 44 x 63 cm, Unique, 2013
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Conrad Felixmüller was born in Dresden and was 
a German Expressionist painter and printmaker. He 
attended drawing classes at the Dresden School of 
Arts and Crafts in 1911–12 before studying under Carl 
Bantzer at the Dresden Academy of Art. In 1917 he did 
military service as a medical orderly and became a 
founding member of the Dresden Expressionist group. 
He achieved his earliest success as a printmaker. 
He published many woodcuts and drawings in left-
wing magazines, and remained a prolific printmaker 
throughout his career.

A friend of the Isakowitz family, in 1932 he produced 
portraits of my mother and grandmother, and in 
November 1934 a drawing of my grandfather. Erich 
Isakowitz, like many members of the educated middle 
class, helped support the artist through his patronage.

Felixmüller, a committed communist, was regarded as a 
‘degenerate artist’. This term was used by the Nazis from 
1933 onwards to describe almost all modern art. Such 
art was banned on the grounds that it was un-German, 
Jewish or Communist in nature.

A touring exhibition of ‘degenerate art’ took place in 
Germany soon after Hitler’s rise to power. Its first showing 
was in the courtyard of the City Hall in Dresden in 
September 1933 and included 40 works by Felixmüller.

Felixmüller moved to Berlin-Charlottenburg in 1934, 
hoping to escape persecution and work more freely.  In 
1937, 151 of his works were confiscated from public 
collections by the Nazis. In 1941, the artist’s Berlin 
home was destroyed by bombs and he sought refuge 
in Damsdorf in the far north of Germany. In 1944, he 
moved back closer to Dresden, was called up for military 
service and was taken prisoner by the Russians. After 
his release he returned to near Dresden and in 1949 
was appointed professor at the Martin-Luther-Universität 
in Halle, where he taught drawing and painting at the 
faculty of education. After his retirement in 1961 Conrad 
Felixmüller returned to West Berlin and died in the Berlin 
suburb of Zehlendorf in 1977.

Conrad Felixmüller (1897-1977)
Portrait of Lore Isakowitz Drawing on paper, 1932
Untitled Watercolour, 1933
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Monica Petzal
75/70 Coventry Dresden FaceTime
Digital, pencil and chalk mounted on linen, 183 x 300 cm, Unique, 2015

This print brings together significant figures past and present associated with Coventry and Dresden.
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Dresden (right)
Top Row:
Caspar David Friedrich (1774–1840) 
Romantic landscape painter.
Helma Orosz (born 1953) 
Christian Democrat politician, 
Mayor of Dresden from 2008 to 2015. 
Pictured in front of the VW Glass 
factory.
Richard Wagner (1813–1883) 
Musician, composer, theatre director 
and conductor, particularly known for 
his operas.

Middle row:
Augustus the Strong (1670–1733) 
Elector of Saxony, patron of the arts 
and architecture, builder of palaces.
Gret Palucca (1902–1993) 
Dancer and teacher, pioneer of 
modern dance.
Erich Kästner (1899–1974) 
Writer and satirist, author of Emil and 
the Detectives.

Bottom row:
Gottfried Semper (1803-1879) 
Architect, designer of the Zwinger 
Palace, Dresden Opera House and 
Dresden Synagogue, destroyed 1938.
Melitta Bentz (Amalie Auguste Melitta 
Bentz) (1873-1950) Inventor of the 
coffee filter, still a family company.
Paula Modersohn-Becker 
(1876–1907) German Expressionist 
painter, a self-portrait.

Coventry (left) 
Top row:
George Eliot (1818–1890) 
Writer, author of Middlemarch.
Frank Ifield (born 1937) 
Pop singer, four no 1s in the 1960s.
Panjabi MC (born 1973) 
Rapper and Bhangra musician. 

Middle row: 
Frank Whittle (1907–1996) 
Engineer, inventor of the turbojet 
engine.
Ellen Terry (1847–1928) 
Leading Shakespearean actress.
Lady Godiva (died 1067) 
11th century, Anglo-Saxon 
noblewoman – a Coventry legend.

Bottom row:
Hazel O’Connor (born 1955) 
Singer, songwriter and actress.
Philip Larkin (1922–1985) 
Poet, novelist and librarian.
Mo Mowlam (1949–2005) 
Labour politician, Secretary of State 
for Northern Ireland.



75/70: The Coventry Dresden Towers
Lithograph over monoprint, 20 prints each 60 x 120 cm, VE 5, 2015 

75/70: The Coventry Dresden Towers 
were made in response to Coventry 
Cathedral’s interest in The Dresden 
Project. Recognising the exhibition 
was not appropriate to the 
Cathedral space, I embarked on 
a site-specific installation to reflect 
the scale and significance of the 
Cathedral and address the subject 
matter of the 75th anniversary 
of the bombing and Coventry’s 
relationship with Dresden. The 
installation is in the north choir aisle 
adjacent to the high altar, at 90 
degrees to the window by Lawrence 
Lee, which has as its subject matter 
the building of the city of the New 
Jerusalem from the New Testament 
Book of Revelation 21. The subject 
of the installation is the twinned 
cities of Coventry and Dresden 
and the wider destruction of cities 
in Britain and Germany during the 
Second World War. It addresses the 
historical background of the cities, 
the bombing and destruction, 
reconstruction and contemporary 
life in both cities, and references the 
close relationship between the two. 

On either side of the images, 
together with Coventry and Dresden 
at the top of each Tower, are the 
names of some of the 32 other 
most bombed cities in Great Britain 
and Germany during the Second 
World War. The names are in no 
specific order and do not relate 
to the images which are solely 
concerned with Coventry and 
Dresden.

The installation consists of four 
freestanding wooden structures, 
approximately 1.2 metres wide 
by 4.5 metres high. Each of these 
Towers holds five panels of prints 
which are framed and glazed with 
non-reflective glass. The panels are 
separated by their frames to read 
like the leading in the adjacent 
stained glass windows.

Each Tower has a different subject 
matter and set of colours.
Tower 1:
Yellow through to greens: Life before 
the destruction. Images of buildings 
and icons from the old cities, some 
of which remain, others that are 
gone.
Tower 2: 
Orange through red down to 
browns: War, with a focus on the war 
in the air.
Tower 3: 
Silver through to greys: Destruction.
Tower 4: 
Cobalt through to purple: 
Reconciliation and reconstruction. 
The new cities and the Cross of 
Nails. Other faith sites in both cities: 
mosque, temple, synagogue.
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